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To the P U B L I C.. 



HIS CATALOGUE is chiefly formed from a private 


A Note*Book, in which, the Proprietor on the Purchafe of 
any Colledtion, or particular Pidture, regularly minuted, not only 
the Prices, and of whom fuch Pidture, or Pidtures, were purchafed, 
but alfo every other material Circumftance, well atteSled by the 
prior Pofleflor, more efpecially in regard to the interesting Point, 
their being undoubted Originals. 

But however well perfuaded the Proprietor may be in this 
Refpedt, as well in his own Judgment, as from credible Attesta¬ 
tions often received, and the further Caution fometimes ufed, of 
referring to the Opinion of other good Judges; yet he will not 
pretend to warrant any Pidture, as Original, not only from the 
feeming Indelicacy to a difcerning Public, but as it might poflibly 
give Occafion for Difputes, which, however groundlefs, are Still 
difagreeable. The Purchafer muSt therefore be guided by his 
own Judgment, or that of any Friend he may think proper to 
confult. 

In regard to the celebrated Cabinets Abroad, out of which 
thefe Pidtures have been, from time to time, privately purchafed; 
the Proprietor might jultly have graced his Catalogue, with the 
greateft Names. But though this Liberty is fometimes taken. 
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on the fuperior IV^erit, for Inftance, of fome particular Pictures; 
yet it is ufed as fparingly, as poflible, from a juft Delicacy towards 
many refpeCtable Families on the Continent; however filch Omiffioa 
may poftibly operate to the prejudice of this Collection. He alfo 
takes Occafion here to obferve further, that a conftderable Part 
conftfting of Pictures of feveral great Mafters, both ancient and 
modern, little known in this Country, however deferving, he has 
thought proper, in the Courfe of the following Catalogue, to add, 
occafionally, for the Satisfaction of the curious and courteous Reader, 
a few pertinent Remarks, refpeCtively; and this too, not from any 
confident Arbitration of his own, but fpom more experienced, and 
competent Sources; the Works of claftical Authors, who have written 
conceynjng them. 

It is with concern that tjie Proprietor is neceftarily aware of 
the fcarcity of Lan.dfcapes in this Collection; more- efpecially, as 
they are fo much in Favour in this Country, and are, othprwile, 
fo agreeable a Part of this imitative Art. But whilft he voluntarily 
and candidly acknowledges the Deficiency, as far asit. regards a 
plealing Variety of Objects, fo juftly approved in every A (Tern bl age, 
he has, at leaft, the Satisfaction of meeting, unexpectedly, in this-: 
very Circumftance, an additional Argument, perfnafive of the Ge r 
nuinenefs of this Collection. For it is well known that the Italian 
Painters, direCted t by particular Genius, as well as from, the Nature 
of their ( Religion, further influencing that Genius, haye chiefly, 
cultjvate^l the more fublimp Parts , of the Art ; facred Hiftory, efpp- 
ciallyjf and have, therefore, very- little attended, at any Time, to 
Landfcape, and ftill Life. Hence, though Italy may, in many 
RefpeCts, be juftly ftiled, as it commonly is, the Garden of Europe , 
abounding in rich piCturpfque Scenery, yet is it to foreign Artifts 
principally, and to Claude , and the PouJJins, in particular, that 
we are indebted, for a Knowledge of the. natural Beauties of that 
Country, from this kind of Imitation. Not that the Italians are* 
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By any means, deficient in Landfcape, however lefs cultivated by 
them ; on the contrary, whenever they treat it, however partially, 
and as an AccelTory only, in their Pidtures, they are truly fublime -, 
as the Works of Giorgione, Titian, the BaJJ'ans, C.aracci's, B o log ~ 
neji’s, and others, fufficiendy teflify. Perhaps Zuccarelli never at¬ 
tained that fublime, by working moflly out of his own Country; 
whilft it is very evident, that, in Agojlino TaJJi, a Bologriefe Land¬ 
fcape Painter, very little known, Claude Lorraine himfelf, who 
was his Scholar,- is originally Ifeen; having flill followed that 
manner, however fubflantially made his own, by his wonderful 
Improvements on it. Neverthelefs the Italians, corifidering the 
many different Schools of Painting, and the Extent of the Art 
in that Country, have treated Landfcape moflly as an Acceffory 
only, in their Pidtures ; their profeffiorial Mailers, in that 
Line, colledtive!y> even from the earliefl Times, being very 
few, when compared with thofe of the northern Schools; 
however limited, on the other hand, the latter truly are, in the 
number of Artifls, who have cultivated, with Succefs, like them,' 
the more fublime Parts of the Art. Landfcape Painting having, 
therefore, been treated, by the Italians, rather as an inferior Part 
of the Art, and their particular Mailers, in that Branch, being, 
confequently, few, we have ilili lefs Reafon to expedt to find them 
among the Venetian Painters, removed, as they immediately are, 
from the Means of imitating thofe varied Scenes of Nature, which 
form the principal Beauty in fuch Pidtures. Excepting Marco 
Kizzi, of Belluno, a Country abounding with pidturefque Scenery, 
and of whom there is an excellent, and fcarce Pidture in this Col- 
ledtion,' in Oil, he having commonly painted in Water Colours, 
and Luca Carlevaris, of Udine, who alfo did a little in the Land¬ 
fcape Way, fcarcely is there to be found, in the whole Venetian 
Catalogue, another profelfibnal Artifl in that Line. True it is, 
that Giorgione, Titian, as is well known from Le Fefrre’s En¬ 
gravings, and the' Bdffans, profededly painted Landfcape, as well 
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as Hiltoryj but their genuine and well preferved Figures, of this 
Kind, efpecially of Giorgione, and Titian, are very fcarce •, whilfl, 
in Compenfation, they, as well as Old Palma, Paul Veronefe, 
Tmtorct, and the other great Venetian Mailers, have introduced 
Landfcape, as an AccelTory, in their Pidtures, more, perhaps, than 
all the other great Painters of Italy collectively; and that too in the 
moll fublime Style; as well for Simplicity of Compofition, as in 
their Colouring, in which they are univerfally allowed to have 
excelled all other Schools. Banilhed, at it were, habitually, amongll 
the Lagunes, far from their favourite Valleys, and woody Moun¬ 
tains, often the Places, if not of their own Birth, of the Relidence, 
at-leaft, of their Families, or Friends, nothing is more common, 
with the Venetian Painters, elpecially the old and leading Mailers, 
than to introduce, in their hillorical Pidtures, and fometimes even 
in their Portraits, and this, from a fond Recolledtion, natural to 
every Man, the Scenes, and often even the particular View of theft 
Paterna rura ; finilhed too with all the Diligence and Talle of a 
profelfed Landfcape Painter. No Pidture, perhaps, affords a more 
plealing Inllance of this kind of Alfociation, of Landfcape and 
Hillory, than the hillorical One of Girolamo da Santa Croce, in this 
Collection j and nearly as dillinguilhed alfo in the fame Refpedt, 
as in the Relt, is this kind of Landfcape, in the fine Altar Piece 
of Giovanni Bellini, likewife in this Collection. How agreeable, 
and highly finilhed is the rural Scene in both thefe Pidtures ! 
and treated too, for that early Era, quite in the profeflional Stile j 
fixing the Attention, from its Excellence, equally, almoll, with 
the facred Hillories, however admirable, which it refpedtively, 
adorns. The fame is obfervable in the fine Pidtures of Old Palma, 
Giorgione, Paulo Veronefe, Titian, Tintoret, and others, in this 
Collection. Giambatijla Cima da Conegliano , one of the great Mailers 
of the old Venetian School, and Cotemporary, nearly, with G. 
Santa Croce, and Giovanni Bellini, was fo fond of his native Place 
Conegliano, fituated alfo beautifully among the Hills, towards the 
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Friuli, that he fcarcely ever painted a Picture, in which he has 
not introduced the particular View of it; infomuch, that he is 
hence known more by the Surname of Conegliano, than by his 
own. Thus, Henry de Blefs of Bohemia, the Painter of the Portals 
to the fine Altar Piece, fuppofed to be of Holbein , in this Collection, 
is furnamed, in Italy, Civetta, from his introducing, habitually, 
in his Pictures, an Owl; obfervable alfo in this; perched on the 
Branch of a Tree, immediately over the right Shoulder of St. John. 
Zuccarelli > as whimfically, from another Motive, the Affinity of 
the Name, often introduces, in his Landfcapes, a Gourd, or Zucca , 
as the Italians call it; as is likewife obfervable in thofe in this 
Collection, painted many Years ago, at Florence, in his very belt 
Manner. In the well preferved Picture of Cima, of the Virgin 
and Child, painted on Board, in this Collection, the Landfcape 
prefents the direCt View of Conegliano , and equally interefting, 
perhaps, with the Reft of the Picture. In Landfcape, thus partially 
eonfidered, as an Accelfory only, this Collection, it is hoped, will 
therefore, be found to afford feveral agreeable, and great Examples; 
and fhould it further tend to eftablifh a more refpeCtable Idea of the 
Venetian School in general, than has hitherto feemingly prevailed, from 
their having been commonly eonfidered, too haftily, it is prefumed, 
as little more than good Colourifts, it will only be in Juftice to 
Merit much more fubftantial; fince, not to enter into other in¬ 
teresting Particulars, they have, in FaCt, though hitherto unnoticed, 
in the higher Walks of the Art, a Sublime peculiar to themfelves, 
in the unaffeCted Simplicity of their Compofitions, which prefent 
a direCt Portrait of Hiftory, as of Individuals; contrary to the 
avowed Maxim of Raphael,. and the other great Mafters of the 
Roman School in particular, who conftantly feeking Grace, by 
Principle, in Compofition, have fometimes ftudied the Affemblage, 
and Balance, as it is called, of their Figures, even to Satiety. 

But 
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But it is Time to end this long, though it is to be hoped, upon 
the prelent Occalion, not impertinent Digrelfion. 

Novelty, when attached to real Excellence, defervedly attracts 
Attention, and has therefore feldom failed to obtain the warmed: 
Approbation. This Collection has an undoubted Claim to the 
former, being never feen before in this Country : As to the latter, 
the Proprietor think's it proper to declare, that whatever may 
happen to be the Senfe of the Public, which he fo highly reveres, 
he has too well grounded, and particular a Knowledge of the Col¬ 
lection himfelf, alfo from the many celebrated Cabinets out of which 
it has been formed, to expofe its eventual Remains, to the defperate 
Fate of a Sale by AuCtion ; where a proper Judgment of Tilings 
of this Kind, though Antiques Laudis et Artis , is but too often 
precluded, by Accident, Caprice, or other irrelative Motives. 



CONDITIONS of SALE. 


i. 

TP H E Purchafers mull fuffer their Pictures to remain hung 
up in the Great Room, lately occupied by the Royal 
Academy, in Pall Mall, during the whole Time of the 
Exhibition, which will continue till the 23d of February , 1790, 
inclusively. 

II. 

The Proprietor having reduced, as far as poffible, the moderate 
Valuation put upon the feveral Pictures of this Colledtion, 
which Valuation has been made, in the firft Inftance, not by 
himfelf, but by intelligent Perfons well qualified to afcertain 
and diredt the fame j it is hereby declared, alfo to avoid, 
reciprocally, further unnecelfary Trouble, that no Abatement 
can be made, of the Prices fo fixed, upon the faid Pictures. 

III. 

The Buyer is to depofite Twenty-five per Cent, on the Price 
of the Purchafe, for which Mefirs. Wilson and Gibbons, 

attending 
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attending in the Roam, and who are appointed to fell the 
Pi&yres, will give a Receipt, which will enfure the Picture, 
pr Pictures, Specified, to the Purchafer. 


IV. 


This Condition of Twenty-five per Cent, as Earneft Money, 
extends, only to Pictures of One Hundred, Pounds Value, or 
upwards. For Pictures under that Sum, and above Twenty 
Pounds, the Purchafer mull pay One Third, as a Depofite; 
and the Half, for Pi&ures of only Twenty Pounds Value, 
and under. 


V. 


No Pictures can be considered as Sold, unlefs the abovementioned 



VI. 


The Pictures purchafed will be delivered at the Room, on Wednefday, 
February 24th, and the following Day, from Ten o'clock in 
the Morning, till Five ip, the Afternoon; and if, during 
thofe Two Days, the Purchafer does not clear his Pictures, 
and complete his Payment, he will forfeit his Right to, the 
Purchafe, and the Earned: Money. 
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A 

DESCRIPTIVE CATALOGUE 

O F 

A Genuine and Capital Collection 

o F 

ITALIAN PICTURES, 

By the mojl celebrated Majlers. 


Painters. No. 

Giulio Carpioni i rp W O ftudies of heads. 

Ditto —< — 2 X Two others, ditto; companions. Thefe pic¬ 

tures were purchafed from the celebrated collection 
of Jofeph Smith, Efq; late Britifh Conful at Venice. 
Giulio Carpioni was the difciple of Alejfandro Varoltari, 
■commonly called Paduanim , being a native of Padua. 
Carpioni's. chief merit confifted in fmall figures, and 
bacchanalian fubjeCts. He is mentioned, with much 
•cfteem, in the excellent work Della Pittura Feneziana, 
&c. pag. 370, of the late learned Antonio Maria 
Zanetti^ formerly librarian of St. Mark’s Library at 
Venice. 
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Painters. No. 
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Rofalba Carriera 3 A girl, perhaps a portrait, with mufick in her hand j 
painted- in oil colours; contrary to this celebrated 
artift’s Common pradice, which, as is well known, 
w 7 as in crayons, and moftly in miniature. 

4 Another girl, its companion, arid feemingly in the 
character of Flora; though flowers are a common 
ornament in the portraits of Rofalba, , who painted 
them, efpecially in miniature, with great tafte and 
fpirit. 

5 A fmall head of a w T oman, evidently a portrait, and 
alfo in oil colours. 

6 Fame. • • 

7 Herodias with John the Baptift’s head, a good pic¬ 
ture of the maft er, in imitation of Guido Rheni. 

Paulo Veronefe 8 The priginal model, in oil, of his. celebrated painting 
’ - in Frcfco, on the cieling of the Room called the 

Anti Collegio, in the Ducal Palace at Venice; repre- 
fenting this famous city, by 'the figure of a woman 
feated, with many other Figures. See Zanetli ', as 
before, pag. 175 ; Ridolfi in the life of Paul Veronefe ; 
Bofchini, and the other Writers, on Venice; being 
one of this great matter's principal publick works. 

Jacopo Amigoni 9 A Chrift. 

Ditto — — 10 The Virgin and Child ; one of his belt pictures, and 

• engraved. Zanetti , pag. 455, alfo writes of this 

painter, with much efteem. 

Pedoni — — 11 A landfcape, reprefenting the morning.. 

Ditto — — 12 Its companion, being the evening. Pedoni'& land- 

fcapes.arc very fcarce: he was the mailer of Zuccarelli,, 
the great modern favourite, of landfcape, in this 
country, and whofe manner is eafily traced here; par¬ 
ticularly in. the trees and figures; in the pidure of 
• evening efpecially. 

Paulo Veronefe 13 St. Catharine, a full length, painted with great force- 
and fpirit. 

Giacomo Baffdno 14 Hercules dragging Cerberus from the infernal regions; 

being his 12th labour; admirably painted, on copper* 

by 


Ditto *— 
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Ditto — 

Cafali — 
Ditto — 


Painters. 


No. 
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‘Carlo Cignani 

Vandyck — 

Canaletto — 

Ditto — — 

Ditto — — 


Giorgione —- 

Sebajliano Conca 

Carlo Dolce — 


by this great matter of the Venetian fchool; the 
chief of the B a fan’s ; and whofe true cabinet pictures 
are rather fcarce. No matter, perhaps, has had a 
greater number of imitators than Giacomo Baffano, 
bettdes his many relations ; yet every judicious eye 
confefles, that he ttill ftands eminently diftinguifhed 
above them all; even that great genius of the Dutch 
fchool remains evidently Teniers, whenever he imi¬ 
tates Giacomo BaJJ'ano, vile copies, and imitations of 
whofe pictures, are common, one may almoft fay, 
throughout Europe. 

15 A head, being a Magdalen, with the book open before 
her; from the Negri collection. 

16 The portrait of an Italian nobleman, from the fame 
collection. 

17 A view of the Ducal Palace, &c. at Venice. 

18 Another view, of the great canal, of the fame fizc 
w’ith the former. 

19 Another ditto of the hofpital De’ Mendicant i, and of 
the north fide of Venice, called Le Fondamente Nuove. 
Thefe three pictures, all of the fame fize, are in Cana¬ 
letto's firft manner, in that ftile. 

20 The portrait of an old man. 

21 The marriage of St. Catharine, from the Negri col¬ 
lection. 

22 St. Sebaftian, moft highly fmifhed, and exprettive, 
in this pathetic matter’s ufual manner; from the 
fame collection. 


Alejfandro Varottari, 

called Paduanino 23 Another St. Sebaftian, very exprefllve, alfo from the 
Negri collection. 

Antoniello da Mef- 

fina — — 24 Chrift bearing the crofs, finely painted, in diftemper, 

on board, by this very rare matter, the difciple of 
John Van Eyck, and who, dying in 1475, gives great 
antiquity to this picture, -which is alfo in high pre- 
fervation. 
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Giotto 


Pietro Libert 

Antonio Balejlra 
Ditto — — 


Selajliano Rizzi 


Luca Car lev arts 

.Salvator Rofa 


No. 

25 The original model of a publick work in Florence,, 
reprefenting the miraculous draft of fifties ; in which 
even the great Raphael is ftrongly traced, in feveral 
characters ; his ftudy of the early Florentine fchool 
being alfo well known. Giotto dying in 1336, gives, 
to this picture, a much higher antiquity than the 
former: they were both purchafed, accidentally, out 
of private collections. 

26 The portrait of Marchio Lanza, on board, mentioned 
by Bofchini, in his Arte del Navigar Pittorefco. 

27 His portrait, by himfelf. 

2-8 Hope, with Angels, a fine character, in the ftile of 
Guido. Balejlra, who was- a Vcronefe, ftudied much 
at Rome, and afterwards,,in Lombardy; and has left 
many publick works, much.efieemed in Venice. Za- 
netti, who was an excellent judge, deferibing them,, 
lpeaks of him, pag. 433, as before, in the higheft. 
terms; efpecially for the correctnefs of his drawing, 
as well as for his great grace, and elegant com pofi- 
tions; evidently imbibed from the fchool of Lom¬ 
bardy. He died at Verona in 1740, aged 74. 

29 Flora, alfo with Angels; being a companion to the 
former picture. This mafter is better known than 
the former, and likewife much efieemed. He had 
great invention'; painted with fpirit, and gracefully, 
having alfo ftudied the Lombard painters; and was, 
like moft of his fchool, a good colourift. Zanetti , 
in the book before mentioned, gives him a great 
character; which he feems to have maintained in 
this picture. 

30 A view of the principal fquare, called La Piazza 
de' Signori, at Padua. Canaletto's manner is eafily 
feen in this picture, which is a good one of the 
mafter; the firft, of any note, who painted views 
of Venice; though his pictures are fcarce. 

31 A battle piece, and landfcapc; one of this celebrated 
mafter’s belt pictures ; from a diftinguiftied collection 
in Germany, 


Simone 
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Painters* No. 

Simone da Pefaro 32 The Holy Virgin. 

Ditto — — 33 The falutation, from the Negri collection. 

Pietro Libert 34 The Virgin, Child, and Saints, with a Lily, from 

the fame collection. 

Gregorio Lazarini 25 The falutation, one of this painter’s bed: pictures;- 
alfo from the Negri collection.- Lazarini , from air 
obfcure mailer, Francefco Rofa> was the firft modern 
painter, of the Venetian fchool, who, from that dark, 
unpleafant manner, before ufed, changed his ftile,. 
to the lively, and graceful; followed, with fo much ■ 
fuccefs, by his cotemporaries, and imitators; efpe- 
cially by Balejlra before mentioned. Laxarini was 
alfo an excellent draftsman; and is highly fpoken 
of by Zanettiy as before, pag. 4x7, who deferibes 
many of his publick works. 

Giovanni Gh'ifolfi 36 A view of an-ancient arch, &c. with figures. He 
was a Milanefe painter, of the laft century, much 
efteemed in his way. 

Rojalba Carriera 37 A fttidy, of a head in oil colours.. 

Ditto — — 38 Another, its companion, ditto. 

Carlo Dolce —r 39 St. Carlo Boromeo, of Milan; from the Negri col¬ 
lection. 

Giorgione — 40 A warrior, having his armour put on; from the fame 
collection. 

Luca Carlevaris 41 A view of St. Peter’s church, and colonnade, at Rome, 
with figures. 

Ditto — — 4a Its companion; being a view of the Piazza Navona s , 

at Rome. 

Antonio Lempejla 43 A landfcape, and figures.. 

Ditto — — 44 Its companion, ditto. 

Canaletto — 45 A view of the. church, and ifiand, of St. George, &c 
at Venice. 

Ditto — — 46 Ditto, its companion, being a part of the great 

canal, with the church della Cartta; both in this 
mailer’s firft manner. 


Lanfranc 
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Painters. No. 

Lanfranc —• 47 St. Jerorm 

Antonio Temp^Jla 48 A fea piece. 

Paulo Veronefe 49 The martyrdom of Santa Guiftina, finely compofed, 
and coloured, by this great mafter; from the Negri 
collection. 

Ditto 50 The falutation.; being alfo one of his choice cabinet 

pictures ; from the fame collection. 

Giacomo Tintoretto 51 The baptifm of our Saviour, with landfcape; being 
a companion to the former picture; and a choice 
one of this celebrated Mafter of the Venetian fchool* 
who otherwife is commonly too dark; alfo from the 
Negri collection. 

Pietro Lilcri 52 Eeing his own portrait, embracing painting, and 
done with great force. This mafter, however fome- 
times rather too free, in the choice of his fubjects, 
and alfo, a little too hafty with his brufti, was, never- 
thelefs, a great artift, as well as a learned man ; being 
therefore, highly extolled, chiefly for his grace and 
elegance, by Zanetti, pag. 379, as before ; and Bof- 
chini , in his Garta del Navigar PittoreJ'co ; and alfo 
often quoted, with diftinCtion, by Vaillant , in his 
book of medals, for his knowledge therein. Honour 
and riches were likewife the reward of his merit. 

Ditto — ~ 53 Fortune cafting her riches into the lap of Prudence ; 

alfo one of this mafter’s choice, and pleafing pictures ; 
from the Negri collection. 

Artois — — 54 A landfcape, on board, finely painted. 

Arigoni — — 55 The Angel appearing to Jofeph in a dream. This 
mafter alfo followed the pleafing, graceful ftile of 
the modern Venetian fchool; though he is not men¬ 
tioned by Zanetti, having left no publick work in 
Venice, the particular objedt of that learned author’s 
hook. 


Jacopo 


Painters. 

Jacopo Amigoni 
Ditto — — 
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No, 

5 6 Efther before Ahafuerus. 

57 Solomon’s idolatry; being a companion to the former 
picture, both, pleafing works of this agreeable mafter. 


Lionardo da Vinci- 58 A Magdalen,,on board; from a private collection, at 


Yiziano — — 

Milan. 

5-9 A capital portrait of the fenator Marcello; from the 
family collection, at Venice, and one of Titian's, very 
belt pictures. 

Giorgione — 

60 A capital portrait, fuppofed of a Venetian nobleman, 
painted on board, with the greateft force of expreilion 
and colouring; being one of this great mailer’s belt 
works; in which, the bit of landfcape alfo is touched 
in the moll mafterly manner; from the Negri col¬ 
lection. 

Yiziano — — 

61 His portrait, about the middle age, finely painted, 
from a private collection in Venice. 

Old Palma — 

62 A head, of a woman, painted, on board, with great 
force of colouring : from the Negri collection. 

Eliz. Sirani — 

63 A Cupid repofing; the expreilion fine, like Guido ; 
from a collection at Bologna. 

Giorgione — 

64 A head, being a portrait of a man unknown, on board,, 
finely coloured. 

Young Palma 

65 A crucifixion. 


Sajfo Ferrato 66 The Holy Virgin. 

Abraham Bloemart 67 A landfcape, with Noah, the ark, and animals, highly 
finifhed, on board. 

Carlo Cignani 68 St. Sebaftian, with- women; fine expreilion and co- 


Giorgione — 

louring; from the Negri collection. 

69 David with the head of Goliah richly coloured, in 
this great mailer’s bell ftile; from the fame collection. 

Ditto — — 

70 A full length portrait of the celebrated warrior Gafton 
de Foy; painted with great force of expreilion, and 
colouring ;, from the collection of the late Sig. Gua- 
rienti ; formerly collector, at Venice, for the late 


'Painters, 
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Canaletto — 
Ditto — — 

Marco and Sebaf- 
tian Rizzi 


Le Febre 


Ditto — 


‘Giroiamo Forabojco 


No. 

king of Poland; and author of the edition, under 
his name, of the Abecedario Pittorico of Orlandi. 

71 A view of the great canal at Venice; in this painter’s 
firft manner, when he copied exactly. 

72 Its companion; being a view of the ifland of St. 
Michele , north of Venice, with the convent of Ca- 
maldolefe friars. 

73 Mofes ftriking the rock, with many figures, and a 
'rich landfcape; the figures by Sebajlian Rizzi, the 
landfcape by his nephew Marco Rizzi; who alfo 
jointly repeated the fame favourite fubject in Frefco 
in the church of St. Cofmo and Damiano at Venice; 
and of which Zanetti, pag. 441, 2, and other authors, 
fpeak in the higheft terms. This picture belonged 
to Canaletto, and was purchafed of his executors at 
Venice. 

74 Our Saviour and the woman of Samaria, finely co¬ 
pied, from the celebrated original of Paul Veronefe. 
Le Febre'& pictures are fcarce: he was a good painter, 
as well as engraver; as feveral pictures in this col¬ 
lection teftify. His favourite mafter was Paul Ve¬ 
ronefe ■; whofe manner he much followed, and whofe 
pictures he moftly engraved; as he has done this. 

75 The prefentation at the temple; an excellent picture 
by the fame mafter; but of his own compofition, 
though quite in Paul Veronefe % rich ftile. Le Febre, 
however, can hardly be called an imitator; much 
lefs a plagiarift; having ftill formed an original 
manner of his own ; evident enough in all his pictures. 
The prefent was purchafed out of a private collection 
at Venice. 

76 The portrait of a Venetian nobleman; very ex- 
preflive, like all this excellent mafter’s works, and 
finely coloured. Zanetti, pag. 386, fpeaks with en- 
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Leandro Bajfano 


Ditto — 


Carlo Marat ti 

v 


Paulo Farinato 


Giambatijla Tiepolo 


thufiafm of Forabojco ; who was born at Padua in 
1600, and being a cotemporary of Vandyck' s, was 
much elteemed by him, during hri flu dies at Venice, 
when that favourite matter of portrait profited not 
a little, as well from Forabojco , as from the other 
great painters of the Venetian fchool, fo particularly 
celebrated in this branch of the art. 

77 The portrait of a gentleman, unknown, though pro¬ 
bably a Venetian, in fome publick character, bearing 
the Inftgnia of office. 

78 Another portrait of a gentleman, though equally 
unknown, finely painted, like the former, by this 
great mailer, who excelled in portrait, as well as 
hiltory, and alfo in expreffion. Thefe three portraits 
were purchafed from private collections at Venice. 

79 The veltal Tutia, or Tuccia , as Pliny writes it, Hijl. 
Nat. Lib. 28. c. 2, carrying a fieve full of w-ater, 
from the Tiber, to the temple of Vella, in proof of 
her innocence. This picture, a capital one of the 
mailer, was painted, by Carlo Maratti, for a Venetian 
AmbalTador at Rome, and engraved there, by the 
celebrated Jacopo Freij, in 1720. 

80 The marriage of St. Catharine; one of this mailer's 
very bell works, and formerly belonging to Sig. Gua- 
rienti, before mentioned. Farinato was of Verona* 
a graceful follower of Paulo Veronefe; and, with him, 
a difciple of Antonio Badile , likewife of Verona: 
Zanetti , pag. 286, as before, mentions him with great 
diftinction ; though only a lingle work of his be ex¬ 
tant in publick at Venice, in the church of St. Cofmo 
and Damiano. 

81 Either before Ahafuerus, a rich and capital work of 
this great modern mailer of the Venetian fchool; 
of whom the late celebrated Chev. Mengs ufed to 
fay, " That he was born a painter;” and indeed, he 
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Paulo Veronefe 


Paris Bordone 


Italian — — 


Vandyck 
Pietro Vecckia 
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No. 

cultivated every part of the art, inftinttively, in a 
manner, with true genius. Mengs , who worked with 
him at Madrid, both in the fervice of the king of 
Spain, col letted with avidity, at his death, every 
ftro'ke of his brufh, or pencil, that he could poffibly 
meet with; as it is mentioned, fomewhere, in the 
life of Mengs, lately printed, in Italy. Tiepolo died 
at Madrid, in 1769, aged 77, and is moft highly 
fpoken of by Zanetti, pag. 464, 5. 

82 The Marriage of Cana in Galilee, highly finifhed, 
in fmall, and moll fpirited figures, by this great 
mafter, who has repeated the fame fubjett in a differ¬ 
ent manner, in Frejco , in his moft celebrated pitture 
in the refettory of the convent of S. Giorgio Maggiore,. 
at Venice, where this pitture was alfo purchafed, 
out of a noble collettion. 

83 The portrait, feemingly, by the acceflories, or allu- 
fions, of fome celebrated man, though unknown; from 
the Negri collettion. The portraits of this mafter, 
which are rather fcarce, are in the higheft eftimation; 
he was the fervid imitator of Titian and Giorgione, 
and is moft defervedly praifed by Ridolfi and Zanetti , 
pag. 210. having left feveral capital publick works 
at Venice. 

84 A good copy, by fome old, ahd able mafter, of the 
celebrated pitture of Correggio , called La Madonna 
della Scodella, from the porringer in her hand, in St. 
Sepulchre’s church at Parma; from a private col¬ 
lettion at Vicenza. 

85 The falutation; finely compofed, and exprefiive; 
from a celebrated collettion abroad. 

86 The three Graces, finely drawn, and coloured, much 
in the ftile of Giorgione; whom this mafter parti¬ 
cularly imitated; and, often, moft happily. In 
ftudying academical figures, after nature, it was his 
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conftant practice to colour them immediately, on 
the fpot, (fee Zanetti, , pag. 388.) which gives to 
his works, of this kind particularly, a ftrorg cha¬ 
racter of truth. He was alfo graceful; and the Air 
de Tete of one of thefe Graces, on the right hand, 
has all the elegance of Parmegiano , whilft that on 
the left, has fomething of Rubens , who probably 
ftudied, amongft others, alfo this mafter, his cotem¬ 
porary, during his ftay at Venice. Rido/Ji, Zanetti, 
and others, fpeak highly, of courfe, of Pietro Vecchia, 
who poffelfed himfelf fo fully of Giorgione’s manner, 
that his pictures are continually miftaken, for thofe 
of that great mafter; and are often little, if at all 
inferior to them. From a private collection at 
Venice. 

Domenico Campag- 

fio/a — 87 The portrait of Titian, in his old age; probably done, 

from the life, by this able Paduan painter, who was 
not only his cotemporary, and fcholar, but excited 
jealoufy even in Titian himfelf, according to Zanetti, 
pag. 220, efpecially by the capital works painted 
by Campagnola at Padua, having left few publick 
ones at Venice : his private pictures are alfo fcarce; 
this was purchafed at Padua; and, perhaps, belonged, 
originally, to the painter himfelf; who has repre- 
fented his mafter thus, with all the marks of his 
extenfive genius. 

Fiancefco Squar- 

tione — — 88 The Virgin and child, with Angels, highly finiflied 

and well painted, on board, and in diftemper, by 
this very old painter, the mafter of Andrea Mantegna, 
and in whom the dawn of Coreggio’ s divine grace 
and fweetnefs is evidently feen in the Madonna in 
this picture; it being well known that Coreggio 
was the difciple of Andrew Mantegna± of whom 
C 2 art 


an Ecce Homo, in chiaro-ofcuro, in the Pamphili palace 
at Rome, is absolutely in the very character of Co- 
reggio's tender expreflion; the idea of which he firft 
caught, probably, from this old and refpectable maf- 
• ter ; as Andrea Mantegna evidently did from Squar- 

cione j fome of whofe pictures* exifting, particularly 
at Padua, his native place, being ftill more in the 
ftile of Coreggio. This picture alfo was purchafed 
out of a private collection at Padua. 

Michiel Saucerrs 89 A family piece, reprefenting father, mother, and 
children. See. of the noble family Lodoli, of Spoleto, 
in the Pope’s dominions in Italy; as appears from 
the original infeription, marked on the picture, by 
the painter himfelf; who has alfo added his own 
name, on the back of a letter, with the date, feem- 
ingly, of 1658, or 53; though this, as well as the 
name, Saucerrs , or Suae errs, is rather obfeure. Nor 
docs the name of this Flemifh painter, however re¬ 
fpectable, occur, indeed in any book which the 
writer of thefe anecdotes has been able to confult; 
owing, probably, to his having lived moftly in Italy ; 
where he is much efteemed, and well known, by the 
name of Michel Flamingo, or the Flemijh Michael, and 
ftill more competently, and refpectably, by that of 
the Italian Vandyck. Indeed this picture, very capi¬ 
tal in its way, fufficiently proves the great merit of 
this rare painter, who feems, herein, to have Italianifed, 
in a very mafterly way, Vandyck' s manner of com- 
pofition, and characters, though quite in an original 
ftile. This picture was purchafed from a private 
collection at Venice, where it alfo appears, from the 
infeription, to have been painted ; and, doubtlefs, 
from the life, upon fome occafion, probably, of the 
family’s being then there. 
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Dario Varottari 90 The fchool miftrefs, &c. Dario Varottari, like his 
fon, and difciple Alejfandro, commonly called Padua - 
nino, followed the manner chiefly of Titian, whom 
he happily imitated, by his great force of colouring,-, 
particularly; as is very obfervable in this picture, 

‘ which is one of his belt; his - works being alfo 

very fcarce indeed; and Zanetti, pag. 364, mentions 
only, with well deferved praife, two publick ones 
of this mafter. in Venice; where, however, this pic¬ 
ture was purchafed, from a. noble collection. 

Giorgione — 91 Two portraits, capital, of men; the fubject unknown; 

though this picture is mentioned by Bofchini, in his 
Carta del Navigar Pittore/co , and by Ridolji in the 
life of Giorgione. From the Negri collection. 

Italian — — 92. A capital fruit and flower piece, by a very able Italian 

mafter, though not recollected ; the picture, however, 
was purchafed at Rome. 

AleJJandroVarotiari 93 Tarquin and Lucretia;. a capital picture of the 
mafter; greatly in the ftile of Titian , whom he io 
ftudioufly and happily imitated. 

Ditto — — 94 It’s companion, being a fequel of the fame ftory, in 

which the profile of Lucretia is uncommonly fweet 
and expreflive; in the belt ftile of Guido, though 
with a much greater warmth of colouring. Theft 
two choice gallery pictures were purchafed out 
of the. Nani collection at Venice. Zanetti, pag. 
364, fpeaks in the higheft terms of A. Varottari, who 
has alfo left feveral publick works in Venice, much 
efteemed. 

Vincenzo Catena 93 The Virgin, Child, and Saints, moft diligently painted, 
like all the old Venetian mafters, on board; from 
the fame collection. Zanetti, pag. 78, mentions 
Catena with great relpect, obferving, that he was 
i „. the only one of the old mafters, who preferved, in- 

, . . _ variably, that manner, notwithftanding he lived 

-y twentv 


Painters, 


( 24 ) 


No. 

twenty years after the death of Giorgione. The fame 
author deferibes feveral publick works, alfo of this 
mafier, in Venice. 

Gregorio Lazarini 96 A ftudy of a Cupid, with a Death’s head. 

Bartolomeo Leite- 

rini — — 97 The companion, being St. John. There are feveral 

publick works of Letterini at Venice, and Zanetti, 
pag. 391, deferibing them, fpeaks of this modem 
artift of the Venetian fchool, with much commen¬ 
dation. 

Giarnbatijla Piaz- 

zetta — — 98 A Magdalen; ftrong effect of light and fhade, but 

rather maniere, as the French term it; though Zanetti 
alfo fpeaks of this mafier with great efteem, de¬ 
feribing, pag. 456, his many publick works in 
Venice. He was excellent in chiaro-ofcuro , as is 
well known. 

France/co Guardi 99 A view of the Piazzetta of St. Mark at Venice. 

Ditto — — 100 Ditto of the Rialto bridge at Venice, as intended by 

Palladio. 

Ditto — — iox A view of the church, and place, or fquare, of St. 

Mark at Venice. 

Ditto — — 102 Ditto of a part of the great canal, with the buildings, 

at Venice. Guardi is a painter ftill living at Venice ; 
and who, though he has taken to Canaletto's depart¬ 
ment, has ftill followed a particular manner ; which 
is fpirited, and quite his own. 

Lorenzo Lotto 103 The Virgin, child, and Saints; a high finifhed and 
fine picture of this great mafter, of Bergamo, the 
cotemporary of Old Palma , and difciple, with Titian, 
of Giovanni Bellini, and a great admirer of Giorgione. 
Zanetti, pag. 207, deferibing his few publick works 
at Venice, ftiles him dot to ed amorofo Pittore. See 
alfo Dolce in his Dialoga dalla Pittura, pag. 220. Ediz. 
Firenze, 1735. This picture was purchafed of Sig. 
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he Felre 
Ghirardi 


Fletnijh — 

Amigoni 
Nicolo Renieri 


Ditto — — 


Ditto — — 


Ditto 


Valle of Bergamo ; and this mailer’s works, efpecially 
of fuch merit, are very fcarce. 

104 David and Bathfheba, a pleafing compofition. 

105 A companion to the former picture, reprefenting 
Sufannaand the two elders. Ghirardi was a Lucchefe, 
andadifciple of Pietro da Cortona ; whofe manner is 
feen in this picture. He is mentioned, with eileem, 
by Zanelti, pag. 513, having done one publick work 
at Venice. 

106 A fruit piece, and infects; the painter unknown, 
though feemingly Flemifh. 

107 Three boys playing, with a bird. 

108 Circe, with her CharaClerilticks, the poifonous cup 
and wild beall; this picture is engraved in Patina’ s 
celebrated Italian work, printed in folio, at Padua, 
and containing fuch prints illuftrative of the like 
celebrated works of the Venetian painters. 

109 A Magdalen; being efleemed the chef-d’oeuvre of 
this diltinguilhed mailer, who united, moil agreeably, 
the Flemifh, with the Italian manner ; painted in 
a great ftile; fimilar, in that refpeCt, to the cele¬ 
brated Magdalen of Le Brun at Paris; a fine cha¬ 
racter, in the peculiar manner of the mailer, and 
reputed to be the portrait of one of his four beau¬ 
tiful daughters, alfo lovers and followers of the 
art, and whom the father, according to Zanelti, 
pag. 515, ufed commonly to introduce thus, oc- 
cafionally in his pictures. 

mo Pandora, whom the fame agreeable mailer has 
elegantly characterized with an urn, inltead of the 
ufual box ; reprefenting alfo, one of his fair daughters 
in this pleafing character. 

in Sophonilba, with her attendants; another agreeable 
picture of the fame mailer, and purchafed, with the 
three former pictures, out of a noble collection at 

Venice; 
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Venice; where Zanetti further deferibes fome publick 
and fine works of Renien, who was of Mabufa. 

Simone da Pefaro j 13 The flight into Egypt, in the manner of Gucrcim, 

.and painted with great force. This picture formerly 
belonged to Mr. Jenkins at Rome, where it was 
purchafed of him. 

Paulo Verone/e 113 The baptifm of our Saviour, with Angels and a 

fine landfcape; from a celebrated collection at Ve¬ 
nice. 

Girolamo da Santa 

Croce — 114 The Virgin, Child, and Saints, in a beautiful and 

high-finifhed landfcape; a very capital picture of 
this refpe&able old mafler of the Venetian fchool, 
who approached nearefl, of any of his co-tempora¬ 
ries, of that clafs, to the improved manner of Gior¬ 
gione, and ’Titian ; as is evidently feen in the ftudied, 
and well painted characters in this picture, which, 
with the former, was purchafed from a choice 
private collection at Venice. Zanetti. pag. 83, men¬ 
tions G. Santa Croce with great efteem, on the oc- 
cafion of defcribing a few refpeClable publick works, 
which he has left at Venice. Ridolfi, of courfe, 
mentions him among the other celebrated Venetian 
mailers, before his time; but Zanetti writes with 
more learning, and refined criticifm, wherefore 
he is moftly quoted. 

Titian — — The fcourging of our Saviour, a fine picture of the 

mafler; moft exprellive, and finely coloured; from 
a private collection at Venice. 

Jititto — — 116 St. John in the defart; alfo a capital w'ork of this 

great mafler, with a fine landfcape. This picture 
is engraved. Titian has repeated the fame fub- 
jeCt, and nearly in the fame manner, in the church 
of Santa Maria Maggiore, at Venice, where this 
picture was purchafed, from .a noble collection. 

Pietro 
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Pietro Tefta 117 Ap efnbleipatjcal fubject, with landfcape ; an ex¬ 
cellent picture of the mailer, who has alfo etched 
it himfelf. The characters pleaiingly record Guido 
and Domeuichino, who were Pietro Peft as mailers. 

AleJJandro Varot- 

t#ri — — if? Danae, ydth the golden (hojyer, &c. moil admirably 

copied, by this favourite fcholar of Titian, from 
the celebrated picture of that mailer, which is alfo 
engraved. 

Andrea Vicentinp 119 The marriage of Cana in Galilee; a celebrated 

picture of this clailical mailer of the Venetian 
fchool, alfo engraved in Patina's, book before men¬ 
tioned. Zanetti, pag. 3.30, deferibing many publick 
works of Andrea in Venice, fpeaks of him with 
great efteem; particularly for grand compoiition, 

. and effect, much in jthe ftile of Paul Veronefe, whofc 
manner he preferred- Neither this mailer, nor 
Renieri , nor many ethers in this catalogue, are 
mentioned in the lift of eminent painters, &c. printed 
for Mr. CadeU, London, 1778, 8vo. though many- 
inferior artiils enter into that lift of upwards of 
2400 painters. Thefe two laft pictures were pur- 
chafed at Padua. 

Paulo Veronefe 120 A full length portrait of a Venetian Senator, of the 

noble family of Gritti, finely painted, in a moil 
mafterly ftile of compoiition, attitude, drapery, and 
expreilion, by this great mailer of the Venetian 
fchool, whofe portraits of this kind, and merit, 

- are extremely fcarce. 

Ditto — — 121 It’s companion, being the portrait of the wife of 

the Senator before named, and in w hich Paul Ve¬ 
ronefe has difplayed his ufual richnefs of manner 
in the drapery, &c. Art cannot approach nearer 
to nature, than in the favourite little lap dog. A 
profeflional painter of animals, like the Faber imus 
D of 
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of Horace, might perhaps, pleafe a fportfman better 
by his laboured imitation of every nail and hair, 
at the fame time, 

“ Infelix opens fumma, quia ponere totum 
“ Nefcit”- 

, While furely, to the difeerning eye of every nlan 

of tafte and genius, this great matter ovine tulit 
punftum by his wonderful imitation, to the life, of 
of this little animal. Thefe two portraits, very ce¬ 
lebrated works of the matter, were purchafed at 
Venice, out of the family collection. 

Giacomo Tintoretto 122 The Virgin and Child, with the portrait of a Vene¬ 
tian Senator, the head of the Benfon family, of that 
time, at Venice, with his children; a moft capital 
picture of this celebrated and fpirited matter of the 
Venetian fchool, whofe manner, in portrait, as well 
as hiftory, was in the greateft ftile. 

Pietro Vecchia 123 The facrifice of Jephtha; being a companion to 

the former picture, exprefsly painted, for that pur- 
pofe, by order of the family, and in which this 
great matter of the Venetian fchool has, therefore, 
ingenioufly introduced, by way of acceflories, three 
heads in the back ground, correfpondent to thofe 
of the young family in the other picture. In re¬ 
gard to the main hiftorical part of this picture, 
it cannot be exceeded ; Giorgione himfelf, for whofe 
pencil Pietro Vecchia’s is continually taken, as has 
been before obferved, could not have done better; 
while the profile of Jephtha has, moreover, all the 
tender exprefiion, light and fhade, of Correggio, 
with Giorgione’s warmth of colouring throughout 
the picture, cttcemed the chef-d'oeuvre of this matter. 
Both thefe pictures fo juftly celebrated in Venice, 
were purchafed there of the Benfon family. 

Bonefazio — 124 Cebes’s table, learnedly reprefented, with elegant 

little figures, touched with great truth and fpirit. 

Zanctti, 
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• .Zanetti, pag. 221, ranks this dittinguifhed matter 
in the higheft clafs of Venetian painters. He in¬ 
deed feems to have formed his manner, from a. 
t ... combined imitation of Giorgione, Old Palma, and 
‘Titian ; but he is always original, and evidently fo 
in this learned picture, the more choice, from its 
being, neceffarily in fmall figures, in which he 
was alfo a matter, though he commonly painted in 
the ufual fize, nearer life. Zanetti accurately de- 
fcribes his many celebrated publick works at Ve¬ 
nice ; where this picture was purchafed out of the 
Loredano collection. 

Giovanni Bellini 125 The Virgin, Child, and Saints, finely painted on 

ard, by this celebrated matter of the great Titian ; 
and it is fuppofcd, that under the character of St. 
Jofeph, in this picture he has given the portrait 
of the famous Cardinal Bembo much refembling, 
indeed, other known portraits of that learned man. 
This picture is alfo finely coloured, and the cha¬ 
racter of the Virgin, particularly, is much in the 
expreflive ftile of Titian; purchafed from a private 
collection at Venice. It is needlefs to particularize 
how much Zanetti, after Ridolfi, praifes this cele¬ 
brated founder, in a manner, of the great Venetian 
fchool, defcribing, pag. 47, his publick works ftill 
extant at Venice. 

Cima da Conegliano 126 The Virgin, Child, and Saints, finely painted on 

board, by this much efteemed old matter of the 
Venetian fchool, cotemporary with the former; 
thefe two pictures being likewife companions, and 
from the fame collection. Ridolfi and Zanetti fpeak 
highly of this matter, w ho has alfo left a few publick 
and much efteerped works at Venice. 

Correggio — 127 A copy of his celebrated picture of the Virgin 

and Child, painted, upon board, by fome good Italian 
D 2 matter. 
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•matter, though unknown ; this copy formerly be¬ 
longed to ’Canaletto of whofe heirs it was purchafed; 
The original is engraved. 

'Cdffam — — 128 A portrait of a Doge of Venice, of the Falter family. 
Ditto — — 129 The companion, being the portrait of his wife; 

from the family collection. 

Angelica Kauffman 130 A ftudy, or perhaps, a portrait. 

Aleffandro Ma¬ 


ganza — 131 Herodias dancing before Herod. 

Ditto — — 132 The companion, being the baptifm of St. John. 

Maganza, was a Vicentine; a follower of 'Titian; 
and mentioned, with efteem, by Zanetti, pag. 251 ; 
he was the fon of Giambatijla Maganza, a celebrated 
burlefque, or vernacular poet, under the feigned 
name of Magagno; thefe pictures were purchafed 
from a private collection at Vicenza; where Ma¬ 
ganza has painted many publick, and efteemed 
works. 


Holbein and Henry 

de Blefs — 133 An altar piece, formerly belonging to a private 

chapel near Padua. The middle reprefents the 
Virgin and Child, St. Jofeph, Angels, and other 
figures, with a beautiful and highly-finifhed land- 
fcape, and many other ornaments; the whole molt 
ftudioufly compofed, and finely touched by fome 
very capital matter of the old German, or other 
northern fchools, however, feemingly, not well af- 
certained. The noble Venetian family of whom 


this picture was purchafed, had it always in efti- 
mation, and probably on fome good ground, as a 
work of the great Holbein and certainly the fweet 
profile, character and attitude, of the young wo¬ 
man, at the right hand corner, kneeling, and 
pointing her finger on the book, is much in the 
•ftile of that matter; while the character of the St. 

Jofeph 
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Jofeph rather refembles Albert Durer; and fome 
others, perhaps, might, in the opinion of other 
connoiffeurs, equally record Lucas of Leyden ; hence. 
Sub j-udice lis eft: at all events, the picture is the 
undoubted original of a great mailer. It may 
further be obfcrved, that the old German painters, 
in this flile, like Albert Durer , Lucas of Leyden , 
&c. commonly preferve, at all times, a great unity 
of manner; whillt, on the other hand, the more 
fublime genius of Holbein , well knew how to vary 
his 'ftfie, as will be well recollected by the dif- 
-cerning connoiffeur who has examined, with at¬ 
tention, his numerous works ftill extant, and af- 
fembled together, in the publick library, of his 
native city. Bade, in Switzerland. A few of thefe, 
are cold and dry, like the other northern painters, 
before mentioned; whilft others have all the grace, 
warmth, and expreftion, of the great Italian mailers; 
yet fuch a variety of character prevails, generally, 
in the many different, though undoubted pro¬ 
ductions collected here, of this great artift, who 
may well be called, the Raphael of Germany, that the 
niceft eye would really judge them to be the works 
of very different mailers; fome truly German, and 
others, as feemingiy, of the good Italian fchool. 
In fuch a diverfity of character, perhaps obvious 
only to thofe, who have critically examined the 
fine collection above .mentioned; it feems reafon- 
able enough, fiom thefe remarks, to conlider the 
iprefent picture, as a work, and finely, a very choice 
one, of this great mailer; elpecially, being fo au¬ 
thenticated by the family records of the late pro¬ 
prietor, which farther afeertain, with precision, the 
painter of the lateral portals in Henry de Rlefs, 
of Bohemia. This equally diligent, and finiihed 

mailer, 


Painters, 
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No. (1 /. 

matter, is commonly furnamed, by the Italians, 

Civetta; from his being accuftomhd, moftly, to 
paint an owl, in fome corner, of his pictures; and 
it is here feen perched on the tree, juft above the 
right fhoulder of St. John; the Magdalen forming 
the companion, in the other portal; both which 
are enriched with very highly-finiftied landfcapes, 
in which this well efteemed old matter particularly 
excelled. It is prefumed, that fuch critical and 
pertinent difquifition, will not be unwelcome to 
the curious reader, when tending to elucidate any 
interefting particulars, concerning this collection, 
efpecially in regard to the principal pictures, or, 
thofe, whofe antiquity, and Angularity of manner. 


feemed to render, fome obfervations neceflary. 
Giambatifta Piepelo 134 St. John, a ftudy. 

Ditto — — 135 St. Rocco, ditto its companion. 

Bonifazio — 136 The Virgin, Child, and Saints. 

Luca da Ravenna 137 A holy family, finely painted, on board, by this 


Liziano — — 

very rare old matter, of the fchool of Raphael • 

• and who has alfo marked his name, on the picture, 

which might otherwife, well pafs for a work of 

Raphael himfelf, being entirely in his manner, 
though an original picture; from the Negri col¬ 
lection. Luca da Ravenna though a great matter, 
and of the firft fchool in Italy, is not like many 
others, upwards of twenty, in this collection, men¬ 
tioned in the printed lift of eminent painters , before 
quoted. 

- 138 The portrait of Martin Luther, a very expreffive 

picture of this great matter; from a private col¬ 
lection at Venice. 


Old Palma — 139 The Virgin, Child, and Saints; one of Old Palma’a 

very beft pictures; from a particular collection 
at Venice. 


Giovanni 


Painters. 

Giovanni Franc efco 
Romanelli — 

Giambatifla Cima 
da Conegliano 

Gafparo Diziani 
Ditto — — 

Polidoro Veneziano 


Morctto Brefciano 

Tiziano — — 

Andrea Celejii 


N«. 
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140 Jofeph’s dream; finely compofied, an excellent-p‘c- 
ture of Romanelli ; not inferior to his mailer Pietro 
da Cortona; purchafed out of a celebrated collection 
at Rome. 

141 The Virgin and Child, finely painted on board* 
with a view of the hill, and higher part of the little 
town of Conegliano, towards the Friuli mountains, 
the birth place of this refpeClable old mailer of 
the Venetian fchool; from a private collection 
at Venice. 

142 A converfation of monkies, drelfed a-la-mode, quite 
in the llile of Italian drollery. 

143 Its companion. Diziani was a Bellunefe, and worked 
as a feene painter for the theatres of Venice, Rome, 
and Drefden. He was alfo a good hiltorical painter; 
and has left publick works at Venice, of w'hich 
Zanetti, pag. 444, fpeaks with due commendation. 

144 The Virgin, Child, and Saints. Polidoro called 
Veneziano , to difiinguifh him from the Milanefe 
Polidoro da Caravaggio , though a difciple of Titian ,, 
did not rife to the firft clafs of Venetian painters, 
of that time, though he alfo did feveral publick 
works in Venice, fome of which are well fpoken 
of by Zanettiy pag. 236, &c. 

145 The portrait of a Venetian Lady, painted with 
force in the Rile of Titian, whom this mailer often 
rivalled ; his portraits being in high efiimation. 

146 The nativity; of which there is an engraving in 
wood ; this, and the pictures immediately preceding 
were purchafed from private colledion.s, at Venice. 

147 St. Cecilia, in mulical extafy, with Angels, &c. 
Zanettiy pag. 4Q0, fpeaks very highly of this mailer, 
as a great genius j having the talent of producing 

the 


Painters. 
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Giorgione 


Pietro Lihcri 
Ditto — — 

Maftelctta — 


Campi 


Prete Genoefe 


John Griffier 
France/co Guardi 
Flemijh — — 


Old Palma 


Lorenzo Lotto 


No. 

the effeeft he wifhed by grofsly laying on feparately, 
and then mixing his colours, on the canvas itfelf; 
which gives a great Angularity to his manner; as 
is evident in this picture; which is alfo expreflive. 
He has left feveral publick works at Venice; this, 
is from a private collection. 

148 An hiftorical picture from the Roman hiftory; 
painted with great force of expreffion and colour¬ 
ing, having ferved as a Frieze in a noble Venetian 
palace. 

149 The Fates, a model. 

150 Its companion, being Venus and Cupid. 

151 The annunciation, with a glory ; painted on board ; 
thefe three pictures from the late Mr. Smith’s col¬ 
lection. 

152 A portrait of a lady; there were feveral Campi' s; 
all of Cremona; and good painters. The author 
of the lift of eminent painters, before quoted, mentions 
Ax; it feems uncertain which of them painted this 
portrait, which, however, is highly Anilhed; and 
a fweet character ; from a private collection. 

153 St. Lorenzo diftributing to the poor, a capital pic¬ 
ture of the mafter, alfo from the late Mr. Smith’s 
collection. 

154 An old man reading, highly Anilhed. 

155 A view, of an arch way, &c. 

156 A Dutch converfation ; with the mafter’s name; 
though not eaAly difcernible; from a private col¬ 
lection with the three former pictures. 

157 The Virgin, Child, and Saints, with a goldAnch 
and landfcape, Anely painted on board; a choice 
picture of this great mafter; from a noted col¬ 
lection. 

158 The portrait of S. E. Grimani the patriarch; from 
the family collection at Venice. 


Bonifazia 


Painters, 
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Painters. 

Bonifazio —■ 

No. 

159 A good copy of Titian'?, celebrated Magdalen at 
Venice, in the Barbarigo collection, and which is 

i Paulo Veronefe- 

engraved; 

160 The portrait of a Venetian lady; with Paul’? ufual 
lap-dog, and rich ftile of drapery, with landfcape; 

IVueJt — — 

thefe two pictures are from a private collection. 

161 A view of the town, and lake, of Zurich, in Swit¬ 

Carlo Cignani 
Sebafliano Rizzi 

zerland ; the painter ftill living there. 

162 A crucifixion; from a collection at Padua. 

163 His portrait; painted with his ufual fpirit by him- 
felf; from Mr, Smith’s collection. 

Bietro Libert r 

164 An excellent copy of Titian’s, celebrated picture of 
the martyrdom of St. Peter, in the church of San 
Giovanni Paulo at Venice, from a private collection, 
there. 

Barmegiano — 

165 A fine copy, by fome unknown, though good old 
mailer, of Parmegiano’s, celebrated picture, called 
La Madonna della Rofa, which, with the former,, 
is alfo engraved; from a private collection at Vi¬ 
cenza.’ 

Leandro BaJJan 

166 A portrait of a man, unknown, though in this great 
mafter’s very beft ftile; from a collection in Venice. 

Lanfranc- ~ 

167 The. affumption of the Virgin, with many figures, 
from Mr. Smith’s collection. 

Ditto — — 

168 The Apotheofis of a Pope, with many figures; from 
the fame collection. 

France/chini — 

169 Portia; fine expreflion, in the ftile of Guido , from 
a collection at Bologna. 


Benvenuto Gar of do 170 The marriage of St. Catharine, finely painted on 

board; the compofition, and manner, quite in the 


Antonio Badile 

ftile of Raphael; from Mr. Jenkin’s collection at 

Rome. 

171 The marriage of St. Catharine, finely compofed, 
with landfcape; Badile was the mafter of Paulo 
Veronefe, whofe manner is eafily fecn in this picture, 
E which * 


Painters. 


No. 


( 3« ) 


Carlo Cignam 

Gerard Lairejfe 
Domenico Feii 

Valentin - — 


Bonefazio - — 

Swaniveldt — 
Ditto — — 
Giulio Carpioni - 
Gregorio Lazar ini 
Carlo Dolce — 

Marco Rizzi - 
Ditto — — 

Italian — — 

Giacomo Bajfano 
Nicolas Loir — 
Vanefculen — 
Alejjio — — 

Bartholemy Spran- 
ger — — 

Zuccarelli — 
Ditto —• — 


which was purchafed at Verona; Badile's native 
place. 

172 Charity, with the three infants; finely painted on 
copper by this great mafter of the Florentine fchool, 
from a collection at Bologna. 

173 A bacchanalian fubjed, with landfcape, purchafed 
at the Hague. 

174 The good Samaritan, with landfcape, painted on 
board, expreffively; from the colledion of the late 
Mr. Smith. 

173 A young foldier ; much in the great ftile of Guido’s 
David ; from the celebrated colledion of the late 
Monf. julienne, of Paris; fee his printed Catalogue. 

176 An hiltorical fubjed highly finilhed, in final), figures, 
on board, by way of frize. 

177 A landfcape, highly finilhed, on copper. 

178 Ditto, its companion. 

179 The holy family. 

180 The Virgin and Child.- 

181 A portrait highly finilhed. The above fmall pidures 
from different private collodions. 

182 A landfcape in water colours. 

183 Ditto its companion, from Mr. Smith’s collection. 

184 The portrait of Monf. Bouchardon, the celebrated 
French fculptor, by a Milanefe painter. 

185 Two fmall figures, a ftudy. 

186 The Virgin and Child, in the fb'ile of Le Brun. 

187 A model; from Rubens’s fchool. 

188 A landfcape : Alejjio was a Neapolitan. 

189 The Virgin, Child, &c. painted on board. The 
above fix pictures from different private collections. 

190 A landfcape, with figures. 

191 Ditto, its companion, in this agreeable mailer’s bell 
manner, and painjxd many years ago, at Florence, 

/ where they were purchafed. 


AleJJandro 
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Painters. No. 

Alejfandro Allcri 192 St, Benedict in the thorns, with highly finifhed 

landfcape, finely painted on board, with feveral 
original iiifcriptions marked by the painter, a ce¬ 
lebrated mailer of the Florentine fchool, and fcholar 
of Angelo Bronzino ; purchafed at Florence. 

Cignaroli — X 93 A ftudy' of a head : Cignaroli was the laft mailer of 

repute of the Veronefe fchool; dying only a few 
years ago at Verona. 

Correggio *—• 194 A fine copy, by a great mailer, of his celebrated 

picture, of the holy family, in the library at Parma; 
from a private collection at Vicenza. 

Greek — — 195 A curious, and very ancient fpecimcn of Grecian 

painting, done feemingly long before the intro¬ 
duction of that art into Italy by the Grecians; the 
founders alfo, according, particularly, to Tirabofchi’ s 
very learned and elaborate w'ork, Della Letteratura 
Italiana, of moil other arts and fciences in that 
country. It reprefents the death and burial of St. 
Ephraim, the Patriarch, &c. as expreffed Iikewife, 
by an old infeription, of the painter himfelf, pro¬ 
bably, at the top of the picture, in barbarous 
modern Greek, rectified however, claffically in ma- 
nufeript, at the back of the picture, and in his own 
hand writing, by the late Sig. Giufeppe Torelli of 
Verona ; the author of feveral learned and ingenious 
printed works, and to whom this picture formerly 
belonged; having, fince his death, a few years ago, 
at Verona, been prefented to the proprietor of this 
collection, long intimately connected with Mr. To- 
relli, by his executors, in regard to the picture 
itfelf, it is further eftimable for its antiquity prin¬ 
cipally, though the precife era of its produ tion 
be not fo eafiiy afeertained, by modern criticifm. 
The celebrated Abbe de la Rive, 01 Paris, has lately 
written as is well known, to the curious, a learned 
E 2 . work 


Fainter?. 


No. 
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work exprefsly treating this fubjedl of the ancient 
paintings, efpecially in books, and illuftrated, with 
feveral curious coloured fpecimens of the different 
manners of painting, at the different eras, according 
to the beft of his judgment; but it does not appear 
from thofe fpecimens, which have been examined 
and compared, to which era, precifely, the picture 
in queftion may moft properly belong. Indeed, the 
Abbe’s fpecimens, however choice, are too few, and 
too generally illuftrative, to be decifive, particularly, 
in fo nice a point; whatever may be the merit of 
the text, or explanations, if any, as it is prefamed, 
the writer of thefe anecdotes, having only feen the 
coloured plates, which undoubtedly have their re- 
fpective merit, in fo curious an enquiry. But it 
is from fpecimens, and Fac Similes , principally, 
and not by learned difquifition, that fuch matters 
are to be properly elucidated. It may further be 
obferved, that Venice, from its fituation and com¬ 
merce, having been the chief place of refort in Italy, 
for the early Grecian artifts, and men of fcience, 
who taught there, it likewife, of courfe, contains 
more remains of their works; many of which are 
ftill extant, and in good prefervation, in the churches; 
particularly in that of St. Mark; which is alfo built, 
like the old church of St. Antonio, at Padua, in the 
eaftern ftile of architecture, with feveral domes, or 
cupoke; like St. Sophia’s and the other mofques, 
at Conftantinople. 

Gregorio Lazarini 196 Hercules and Omphale. 

l)itto —- — 197 Diana and Adtason, its companion; being plealing 

pictures of this agreeable mafter; from the late 
Mr. Smith’s collection. 

Guido Cagnacci 198 Judith with the head of Holofernes; a good picture 

of the mafter; from the Negri collection. 


Alajfandro 
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Painters. 
Alejfandro Va- 


No. 


rottari 

— 

199 An infant Jcfus. 

Canaletto 

— 

200 The Rialto at Venice. 

Mariefchi 

— 

201 A landfcape, with ruins. 

Ditto — 


202 Ditto, its companion; thefe, with the former two, 
from private collections. 

Canaletto 

— 

203 A view of St. Mark’s place, and church, at Venice. 

Ditto ~ 

— 

204 Ditto of the illand and convent of St. George. 

Ditto 

— 

205 Ditto of the Rialto bridge. 

Ditto — — 

Francefco Zucca- 

206 Ditto of a part of the great canal, with the church 
of St. Stai; thefe four views, from a principal 
collection at Venice. 

relli — 

— 

207 The flight into Egypt, with landfcape. 

Ditto — 


208 St, John preaching in the wildernefs; its compa¬ 
nion; from Mr. Smith’s collection. 


Paulo Farinato 
Guido — —• 

Giovanni Bellini 


211 


Wuejl — — 212 


Grarniccia — 
Ditto — — 

Rhutart — 

Ludovico Caracci 


209 The coronation of the Virgin; an excellent picture 
of the mailer, from the Negri collection. 

210 A holy family, with angels; a moll capital picture 
of the mailer, from a principal collection in Venice. 
St. John the Baptift, with other Saints, and Iand- 
fcape, finely painted on board, by this great mailer 
of Titian , and the Venetian fchool; purchafed from 
the convent of St. John of the Giudecca at Venice,- 
having been an altar piece in that church, and 
therefore mentioned by Zanetti, Bo/chini , and other 
writers. 

A view of the town and lake of Zurich in Swit¬ 
zerland. 

213 A ftory from Don Quixote. 

214 Ditto, its companion; Gramkcia is a painter in this 
way Hill living at Venice, though very old. 

215 A landfcape, with dogs. 

216 The baptifm of our Saviour, being a choice cabinet 
picture of this great mailer. 

Agojlins 


1 
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Painters. No. 

Agoftino Taffe 217 A landfcape and fea piece; by the mailer of Claude 

Lorraine. 

Pafinelli — 218 A holy family. 

Schidone — 219 A Saint’s head. 

Ditto — — 220 Ditto its companion. 

Francejco Guardi 221 Ten views of the different iHands round Venice;, 

touched with truth and fpirit. 

Paulo Veroneje 222 The death of the Virgin. 

Giacomo Tintoretto 223 The repofe in Egypt. 

G. B. Tiepolo 224 St. Roch, a fludy. 

Annibale Caracci 225 Cupid and Clytie; being this great mailer’s cele¬ 
brated picture, fo admirably engraved by Mr. Bar- 
tolozzi. 

Damini — — 226 Our Saviour in the garden. 


SCULPTURES. 


Italian ■— — 

Coradini — 
Bouchardon — 

Sanfovino —- 

Italian — — 


227 A Venus and Cupid, in baffo-relievo. 

228 A St. John and other figures, alfo in baffo-relievo. 

229 A boy blowing bubbles, reprefenting, perhaps, the 
element of air ; in alto-relievo. 

230 A capital bull, caff in bronze. 

231 An hiftorical fubjed from the Roman hillory in 
baffo-relievo ,• from the fchool of Primaticcio. 


FINIS. 


